


 

Introduction   

 
he artistic works of photographers like Ansel Adams 
and painters like Albert Bierstadt have helped 
National Parks in the western part of the United 

States to become known around the world.  The Grand 
Canyon and Yosemite, for example, have benefited greatly 
from this attention. 
 

Although I photograph a wide variety of subjects, since 
2011, I have been steadily creating a body of work to help 
introduce some of the National Parks located in the 
northeastern part of the United States.  I don’t think I am 
overstating the need for these parks to make the 
acquaintance of new and diverse audiences.  I have lived 
in New York my entire life and, yet, most of the parks in my 
region were unfamiliar to me. 

T 
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Because these sites are generally smaller in size and 

are fairly recent additions to the National Park system, they 
don’t have the immediate name recognition and allure of 
those in the west with their dramatic vistas and 
landscapes.  But places like Weir Farm in Connecticut, 
Sagamore Hill in New York or Longfellow House and 
Boston Harbor Islands in Massachusetts offer something 
uniquely their own.  In these parks, one will not only 
encounter open spaces but history and culture as well.  
And they are located in or near cosmopolitan cities offering 
a rich diversity of experiences for the body, mind and soul. 
 

One such place is the William Floyd Estate, just 
outside of New York City.  The estate has a rich history 
with different strands interweaving to form a complicated  
 

http://www.nps.gov/wefa
http://www.nps.gov/sahi
http://www.nps.gov/long
http://www.nps.gov/boha
http://www.nps.gov/fiis/planyourvisit/williamfloydestate.htm
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tapestry – something I tried representing in an artistic 
collection of about 175 photographs that I created under a 
commission for the park. 
 

Two of those strands – the story of William Floyd and 
the story of his house – were presented in a solo exhibit in 
New York City’s Fraunces Tavern Museum called William 
Floyd’s House of Revolution.  The story of the slaves 
owned by Floyd, a third strand that is even less generally 
known, was presented in another solo exhibit during Black 
History Month at New York City’s African Burial Ground 
National Monument.  This was the debut exhibit of The 
Other Side – Charles, Caesar, Harry, Sam, Pompey, Lon 
and Isaac.   
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The current version of The Other Side, an exhibit of 29 

photographs at the Oyster Bay Historical Society, 
maintains the focus on slavery while trying to weave in the 
other two strands for greater context.  These are the kinds 
of profound narratives one confronts at a park like the 
William Floyd Estate – issues that are perhaps more 
compelling today than they have been in a long time. 
 

So I was both pleased and honored when Aspect 
Ratio, a London-based magazine of photojournalism, 
documentary and narrative photography, selected my 
photo essay for publication.  With millions of images 
uploaded to the internet on a daily basis, the editorial team 
is wisely tapping into the growing international interest in 
all things photography. 

http://www.oysterbayhistorical.org/
http://www.aspectratiomagazine.com/
http://www.aspectratiomagazine.com/
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This groundswell is borne out in my metrics.  The 

photographs on my website are being viewed by visitors 
from North and South America, Mexico, Europe, Australia, 
Asia and Russia.  It’s a much smaller world than it was in 
the days of Ansel Adams or Albert Bierstadt. 
 

Of course, not everyone can travel to visit a National 
Park.  And not everyone can travel to see the exhibit, 
though the key images can be seen in Aspect Ratio.  So, 
after some discussion with the editors, I created this eBook 
to complement what is in the magazine.  This eBook 
contains all the images from the exhibit together with all 
the textual information accompanying each photograph on 
the gallery walls.  Think of it as a virtual exhibit that digitally 
travels to you. 
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In this eBook, you’ll find the overarching narrative of 

the exhibit appearing as white text on a black background.  
In the gallery, descriptions are displayed on the wall next 
to each photograph, and those appear here as black text 
on a white background.  At the exhibit, visitors are invited 
to scan QR codes with their mobile devices to access 
additional information.  The codes are reproduced in this 
eBook and you can certainly scan them.  But the codes 
have been hyperlinked for convenience.  Just click or tap 
them to be taken to an external website.  You’ll also see 
reference citations in smaller print.  So if you really want to 
delve into the research, much of the content was drawn 
from William Floyd Estate Historic Furnishings Report 
Volume 1:  Historical Data (National Park Service, 2011), 
which you can download from my website at this link.   

http://www.xiomaro.com/Resources/Historic_Furnishings_Report.pdf
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But if you do have the means to travel, then I hope this 
eBook will whet your appetite to visit the exhibit in person.  
I am always trying to improve the quality of my prints, and I 
think the ones on view at the Oyster Bay Historical Society 
are the best I have been able to produce so far.  By 
necessity, the eBook uses compressed jpg files, which you 
are probably viewing on the small screen of a mobile 
phone or tablet.  Unless you color calibrate your screen, 
the images will not appear correctly.  They will look lighter 
and bluer than what I intended. 

 

At the exhibit, you will experience large, high-resolution 
prints that have a sheen, depth, texture and level of detail 
that cannot be reproduced on an electronic device.  Also, 
viewing all the images at once in a well-lit contemporary  
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gallery space and in relation to each other is different than 
viewing them sequentially and in isolation in an eBook.  A 
print is simply different from its negative or digital 
counterpart.  Matthew Adams, grandson of Ansel, put it 
this way:  “while there is a good deal of creativity and 
purpose in the negative, the print is the expression of the 
artist’s statement.  It is the print that carries the value.”1 
 

Xiomáro 

New York, New York 

January 2015 

                                            
1 Ansel Adams: A Biography by Mary Street Alinder (Bloomsbury USA, November 4, 2014) at Chapter 22. 
 
 
 
 





 
 

illiam Floyd is remembered as a Founding Father 
from New York who signed the Declaration of 
Independence and served with George 

Washington.  The property, known as the William Floyd 
Estate, can be visited by everyone.  It’s part of Fire Island 
National Seashore, which is a unit of the National Park 
Service.   
 
What is not always known or remembered, however, lies 
on the other side of the white fence.  For there, by the 
brush, is a burial ground symbolizing the other side of 
American history.  It is the final resting place of laborers 
forgotten by time.  Year-less, single names painted on 
simple wooden crosses.   

W 



 
 
The Floyds would later decrease their slave holdings and 
employ people of color.  During the Civil War, William 
Floyd’s grandson joined the Union Army and recruited 
others to the fight. 
 
Today, we can honor the countless other slaves and 
servants  for  whom  there  are  no  memorials  by 
remembering and visiting the seven at the William Floyd 
Estate.   
 
Charles, Caesar, Harry, Sam, Pompey, Lon and Isaac. 



 

 

 

 
 

                         
 



 

 

 

The Other Side 
Charles, Caesar, Harry, Sam, Pompey, Lon and Isaac 



 
 
 

 

 

William Floyd is remembered 
as a Founding Father from  
New York who signed the 

Declaration of Independence 
and served with  

George Washington. 





 
William Floyd’s Signature  2014 
17” x 25” | Photographed, printed and framed by Xiomáro 

 
In comparison to other Founding Fathers, not much is 
known about William Floyd (1734-1821).  So his signature 
is about as close as one can get to this mystery man.  This 
one appears inside a book from his library titled 
Characteristicks, which you can read by scanning the 
code.  
 
Floyd was the first of New York’s four 
delegates to sign the Declaration of 
Independence.  But in this rare photograph, 
you can really study his signature without 
competition from John Hancock and 54 other 
signers.   
 

http://archive.org/stream/characteristicks01shafiala




 
The People of the State of New York  2014 
11” x 14” | Photographed, printed and framed by Xiomáro 
First time on view 

 
The original charter, which hangs in the Parlor, authorizes 
Floyd to represent the State of New York at the 
Continental Congress in Philadelphia.  Almost every 
significant political figure of the American Revolution 
served in the Continental Congress including Samuel 
Adams, Alexander Hamilton and Benjamin Franklin. 





 
Traveling “Medicine” Cabinet  2014 
11” x 14” | Photographed, printed and framed by Xiomáro 
First time on view 

 
The traveling “medicine” cabinet, lined with decorative 
wallpaper, sits against the back of the Old Dining Room.  
Floyd took the liquor box with him whenever he went to 
Philadelphia to conduct business.  It appears that, even 
then, one’s constitution needed to be fortified when dealing 
with Congress. 



 
 
 

 

\Through history we are 
also reminded that fellow 

revolutionaries, like  
Thomas Jefferson and  
James Madison, visited  

William Floyd at his home 
in Mastic Beach, Long Island. 





 
Old Mastic House  2014 
17” x 25” | Photographed, printed and framed by Xiomáro 

 
Old Mastic House was built by William Floyd’s father in the 
1720s.  By the late 1770s, the British occupied Long 
Island, and William escaped to Connecticut.  The British 
ransacked and damaged the house, which they used as 
troop barracks.   
 
When he returned seven years later, the 
ancestral home was restored and enlarged, as 
was the new nation that was coming into 
existence.  Scan the code to read more about 
the house and grounds. 

http://www.nps.gov/fiis/historyculture/floyd-estate-grounds.htm




 
Old Mastic House circa 1857   2014 
11” x 14” | Printed and framed by Xiomáro from a .pdf of the original ambrotype (courtesy of National Park 
Service, Fire Island National Seashore) 

 
The estate was a thriving 4,400 acre plantation.  Slaves 
and indentured servants looked after the crops, cattle, 
sheep, hogs and fowl and provided domestic help in Old 
Mastic House.  Native Americans from the Unkechaug 
tribe in Poospatuck village also worked on the plantation – 
there is no indication that they were enslaved.   
 
Although William Floyd also employed free day labor, the 
key to his economic success was his slaves.  In 1790, after 
the Revolution, the Census showed he was the largest 
owner in the Town of Brookhaven with 14 slaves.  

 
William Floyd Estate Historic Furnishings Report Volume 1: Historical Data (National Park Service, 2011), 
pages 22-23. 





 
The Bay  2014 
11” x 14” | Photographed, printed and framed by Xiomáro 

 
The nearby bay figures prominently in the life of the 
plantation.  It was a means for transporting the goods 
produced by the laborers.  It is also “reported that ships 
bringing slaves to supply inland plantations 
passed through the Fire Island Inlet and 
that slaves were kept in wooden enclosures 
on the beach before being sold.”  To learn 
more, scan the code to see a map and then 
select “8.” 
 

http://www.nps.gov/ethnography/parks/peoples/northeast.htm


 
 
 
 

Today, Floyd’s descendants  
lie peacefully in the family plot 

located on the plantation.   
The ornately carved  

tombstones memorialize  
their names, relationships  

and life spans. 



 
 
 
 
 

The property, known as  
the William Floyd Estate,  

can be visited by everyone.   
It’s part of Fire Island National 

Seashore, which is a unit of the  
National Park Service. 





 
In Memory of Marian Floyd  2014 
17” x 25” | Photographed, printed and framed by Xiomáro 

 
The tombstones in the Floyd family cemetery, like this one, 
present the salient facts about who lies underneath:  first 
and last names, the relationship – say a spouse or child – 
and the first and last days of their lives.   
 
Their spirits are resurrected through these photographs of 
their ancestral home, their material possessions and the 
surrounding landscape from which details about their lives 
can be gleaned. 





 
The Old Kitchen  2014 
11” x 14” | Photographed, printed and framed by Xiomáro 

 
The hearth in this photograph is a 1960s re-creation by the 
Floyds.  In 1855, there was an immense cast iron cook 
stove with six kettle holes and two ovens.   
 
Martha Mayne, a Native American who worked for the 
Floyds for at least two generations, recalled spending two 
days in the Old Kitchen with a fellow domestic preparing 
the meal for Sarah Floyd’s wedding in 1863 to Herbert 
Turner.  “We had…biscuits, bread, pies, puddins’ – all 
baked in the brick oven” and the “colored folks” were 
treated to a dinner at a large table “the whole length of the 
kitchen.”   
 
William Floyd Estate Historic Furnishings Report Volume 1: Historical Data (National Park Service, 2011), 
page 120. 





 
The New Kitchen  2014 
11” x 14” | Photographed, printed and framed by Xiomáro 

 
For a working farm, the expansive Old Kitchen was a 
necessity.  But the decline in the number of full-time live-in 
domestics, changes in technology and the availability of 
pre-packaged foods resulted in the addition of a smaller 
kitchen in 1928.  The New Kitchen, as seen here, was 
further updated with a 1954 Hardwick stove, a cabinet with 
a steel-topped counter and linoleum flooring. 





 
Floyd Family Cemetery  2014 
17” x 25” | Photographed, printed and framed by Xiomáro 

 
Incredibly, the house and grounds were continually 
occupied by the Floyds until the American Bicentennial in 
1976.  Donated to the National Park Service, the house 
and 613 acres of forest, fields, marsh and trails can be 
explored by the public. 
 
The descendants continue to use the cemetery.  Sleek 
contemporary tombstones stand tall with much older ones 
featuring carved artful touches of fluid calligraphy, scrolls, 
curlicues and the icons of life and death. 





 
The Gun Room (Musket Rack)  2014 
11” x 14” | Photographed, printed and framed by Xiomáro 

 
The rise of industrialization over agriculture and the social 
changes it produced meant that the year-round plantation 
had to evolve.  By 1885 William Floyd’s descendants 
ceased using the property as a full-time working farm.   
 
Instead, the forest was allowed to grow back, and the 
estate became a summertime retreat for hunting quail, 
pheasant, water fowl, fox and deer. 





 
The Gun Room (Sports Rack)  2014 
11” x 14” | Photographed, printed and framed by Xiomáro 

 
In time, the use of Old Mastic House as a summer home 
led to a variety of leisure activities ideal for a seaside 
estate with a wide ranging lawn.  A new rack held all the 
paraphernalia for fishing, croquet, badminton, baseball and 
boxing as a counterpoint to the muskets directly across the 
room.  The flintlocks, now useless, found a new purpose in 
the hands of the children – to play cops and robbers.   
 
Like America’s motto – e pluribus unum – the house 
became one unified structure with many evolving styles in 
architecture, furnishings, design and technology. 



 
 
 

 
 
 

What is not always  
known or remembered, 

however, lies on  
the other side  

of the white fence. 



 
 
 

 
 
 
 

For there, by the brush,  
is a burial ground symbolizing 

the other side  
of American history. 





 
The Other Side  2014 
17” x 25” | Photographed, printed and framed by Xiomáro 

 
North America saw its first slaves in 1619 when they were 
brought to the English settlement of Jamestown in what is 
now Virginia.  In Brookhaven, Long Island, slavery first 
appeared when Richard Floyd – William Floyd’s father – 
purchased “Antony” in December 1672.  By March 1674, 
Antony was sold to a new master in Stratford, Connecticut.  
As with any other property, Richard Floyd passed his 
slaves on to his heirs.  In his will, he left £650, a bed and a 
slave to each of his six daughters.   
 
William Floyd, Long Island Patriot by Larry Lowenthal (Society for the Preservation of Long Island 
Antiquities, 2013), pages 10-11; William Floyd Estate Historic Furnishings Report Volume 1: Historical Data 
(National Park Service, 2011), page 15. 





 
Sleeping Quarters  2014 

11” x 14” | Photographed, printed and framed by Xiomáro 
First time on view 

 
For most of the estate’s history, the warren of second floor 
rooms in the east wing – such as the two seen here – were 
sleeping quarters for the house slaves, domestics and 
caretakers.  The room on the left is called the “Fo’c’s’le.”   
 
William Floyd Estate Historic Furnishings Report Volume 1: Historical Data (National Park Service, 2011), 
pages 135, 151. 





 
Fo’c’s’le Door  2014 
11” x 14” | Photographed, printed and framed by Xiomáro 
First time on view 

 
These quarters were known as the Fo’c’s’le (or Forecastle) 
by the Floyds since at least 1881.  Given the close 
proximity to the bay, the name is an allusion to the family’s 
love of the ocean and ships.   
 
William Floyd Estate Historic Furnishings Report Volume 1: Historical Data (National Park Service, 2011), 
page 153. 





 
Spinning Chamber  2014 

11” x 14” | Photographed, printed and framed by Xiomáro 
First time on view 

 
This passage to the bedrooms was part of what had been 
the Spinning Chamber.  It is believed that the slaves and 
servants spun yarn here from the raw wool and flax 
produced on the plantation.  Sadie Floyd recalled that 
bridles and other equestrian gear were “stowed away” in 
this area by “the darkies.”  The items may have been cast-
offs no longer used by the Floyds and appropriated by the 
household staff.   
 
William Floyd Estate Historic Furnishings Report Volume 1: Historical Data (National Park Service, 2011), 
pages 156-57. 





 
Harry  2014 
17” x 25” | Photographed, printed and framed by Xiomáro 
 
In 1786, William Floyd paid £33 14 shillings and 8 pence to 
Zophas Hawkins for an unnamed girl and, in 1788, paid 
£38 to Jonathan Smith for a boy named Phillip.  Even in 
the historical record of the estate, the slaves are largely 
anonymous.  They are identified only by first names, if at 
all, in purchase documents or receipts written on pieces of 
scrap paper for medical care.  Other names that appear 
include Elijah, Dick, Gin, Jack, Harry, Rachel, Abby, Hagar 
and Ebo. 
 
William Floyd Estate Historic Furnishings Report Volume 1: Historical Data (National Park Service, 2011), 
pages 20, 23. 



 
 
 

 
 
 
 

It is the final resting place  
of laborers forgotten by time.   

Year-less, single names painted 
on simple wooden crosses. 



 
 
 
 
 
 

The Floyds would later decrease 
their slave holdings and employ 
people of color.  During the Civil 
War, William Floyd’s grandson 

joined the Union Army and 
recruited others to the fight. 





 
Pompey  2014 
17” x 25” | Photographed, printed and framed by Xiomáro 
 
“Removing people from genealogy is very important to 
making a slave.  So if I only call you by your first name and 
never by a family name, I’m indicating to everybody…that 
you have no family.  ….  You’re just Sam.  You’re just 
Sarah.  Right?  So they’ll occupy a station that everybody 
will publicly recognize is at the lowest rung of society.”   
 

Vincent Brown, Historian 
 
Episode one of The African Americans (Public Broadcasting Service, 2013) at 28:01-48. 





 
Shoes  2014 
11” x 14” | Photographed, printed and framed by Xiomáro 
First time on view 

 
These shoes are located in the attic, which is not part of 
the usual public tour of Old Mastic House.  Their owners 
are unclear.  But a cobbler was set up annually in one of 
the outbuildings to supply shoes for the slave population.   
Harry, Isaac, Lon and Ben are some of the names of the 
workers that appear on bills for the making and repair of 
shoes – and many of these names figure within the 
household of the next generation of Floyds.   
 
William Floyd Estate Historic Furnishings Report Volume 1: Historical Data (National Park Service, 2011), 
page 28. 

 





 
Outbuildings  2014 
11” x 14” | Photographed, printed and framed by Xiomáro 

 
The outbuildings remaining today include a barn, corn crib, 
pump house and workshop.  Other structures would have 
included the slave cabins, which were located a mile from 
the main house on the outskirts of the forest.  Later, freed 
slaves intermarried with the Native Americans in 
Poospatuck village which, to Sarah Floyd Turner, “had 
degenerated into a settlement of miserable little cabins, 
where Blacks and indians together raised their mongrel 
breed of children and corn….The Indians and darkeys had 
married and intermarried till they had sunk into a mixed 
race weak in body and mind."   
 
William Floyd Estate Historic Furnishings Report Volume 1: Historical Data (National Park Service, 2011), 
pages 7, 14, 37. 





 
Civil War Recruitment Poster  2014 
17” x 25” | Photographed, printed and framed by Xiomáro 

 
In 1790, William Floyd owned 14 slaves.  It went down to 
ten in 1800 and five in 1810.  This decline was probably 
the result of a series of emancipation acts passed in New 
York starting in 1799.  By 1827, slavery was finally 
outlawed in the state. 
 
Within 18 months of the start of the Civil War (1861 to 
1865), William Floyd’s grandson, John Gelston Floyd, Jr., 
enlisted in the Union Army and recruited others from 
Brookhaven.  Despite 16 months of battle and seeing his 
second cousin killed in action, the recruitment poster was 
kept and remains proudly on display.   
 
William Floyd Estate Historic Furnishings Report Volume 1: Historical Data (National Park Service, 2011), 
pagse 20, 28. 





 
A Comparison  2014 
11” x 14” | Printed and framed by Xiomáro from a .pdf of the original photo slide (courtesy of National Park 
Service, Fire Island National Seashore) 

 
When Xiomáro was commissioned to photograph the 
estate, the National Park Service desired an artistic 
collection akin to his portfolio for Sagamore Hill National 
Historic site – President Theodore Roosevelt’s “Summer 
White House” in Oyster Bay.   
 
The significance of the creative eye is evident when 
compared to this 1979 image taken by the government 
after it assumed management of the William Floyd Estate.  
Prior to the artist’s collection, the site’s record consisted of 
documentary black-and-white photographs from the 
Historic American Building Survey (HABS) in the Library of 
Congress and family snapshots from the 1850s to 1976. 





 

 
William Floyd’s Ceremonial Sword  2014 
11” x 14” | Photographed, printed and framed by Xiomáro 

 
As was seen from the kitchens and Gun Room, the house 
grew and developed in tandem with the country.  But the 
Floyds themselves had changed too.  The revolutionary 
spirit that drove William Floyd to fight the British Crown for 
freedom carried his descendants into the Civil War. 
 
The “Freedom War,” as it was known by some 
African Americans, not only took its toll on John 
Gelston Floyd, Jr., and his second cousin, but 
also on their Commander in Chief.  John wrote 
how his regiment “were received by the 
president[.]  Lincoln has a ... look, rather care worn.”  Scan 
the code to read more correspondence. 

http://www.nps.gov/fiis/historyculture/fire-island-during-the-civil-war.htm




 
The Telegram  2014 
17” x 25” | Photographed, printed and framed by Xiomáro 

 
The Floyds’ military service would continue with America’s 
entry into World War II to emancipate Europe from the grip 
of the Nazis.   
 
The telegram, no longer on display at the estate, informs a 
relieved father that what befell his son, William Nichols – 
the great, great, great, great grandson of William Floyd – 
was not as bad as the fate of others during the conflict. 



 
 
 

 
 

Today, we can honor  
the countless other slaves and 
servants for whom there are no 
memorials by remembering and 

visiting the seven at the  
William Floyd Estate. 



 
 
 

 

Charles, 
Caesar, 
Harry, 
Sam, 

Pompey, 
Lon 

and Isaac. 





 
Isaac  2014 
17” x 25” | Photographed, printed and framed by Xiomáro 

 
Some black domestics formed bonds with the Floyds that 
transcended class and race.  In the 1840s, John G. Floyd, 
Sr., officiated at the marriage of Phil and Hagar in Old 
Mastic House.  John Sr. also supported London Smith, a 
long time worker known as Uncle Lon, into his old age.  
According to Sarah Floyd Turner, “Uncle Lon came to the 
house half doubled up with rheumatism” and John Sr. said 
“London…close down your house and come and live with 
me.”  Lon replied, “No Massa Johnny, sir!  I haven’t come 
to that yet, no I must keep up my lodgings and see to the 
stock.”  The passage appears to reveal John Sr.’s 
generosity and Lon’s own sense of personal dignity and 
desire for self-sufficiency. 
 
William Floyd Estate Historic Furnishings Report Volume 1: Historical Data (National Park Service, 2011), 
page 38. 





 
Stowage of the British Slave Ship Brookes  2014 
11” x 14” | Printed and framed by Xiomáro (1788 illustration available from the Library of Congress) 

 
Later generations of Floyd relatives tried to justify the 
family’s slave-holding past in language that would be 
inappropriate today.  One 20th century passage, written by 
a cousin, read:  “The slaves were a gay and carefree set of 
people….they would sing and whistle and double shuffle 
and their laughter would echo through the woods.”  
Stereotypical portrayals of African Americans and the 
Native Americans from Poospatuck village are repeated 
constantly in the writings of Sarah Floyd Turner and 
Katharine Floyd Dana.   
 
William Floyd Estate Historic Furnishings Report Volume 1: Historical Data (National Park Service, 2011), 
page 23. 





 
Graveyard Spider Web  2014 
11” x 14” | Photographed, printed and framed by Xiomáro 
First time on view 

 
More recent generations had a different take on their 
slave-holding past.  “My grandmother, Cornelia Floyd 
Nichols,…admitted to me in my early manhood that she 
was a racist and ‘too old to change,’” John Nichols bluntly 
wrote.  “Grammie certainly did not wear this prejudice as a 
badge of honor on her sleeve, but she was descended 
from the Signer, William Floyd, who had also held slaves.  
Such contradictions run counter to my family’s ethical and 
naturalist traditions and, to some extent, render those 
traditions neutral.”   
 
William Floyd Estate Historic Furnishings Report Volume 1: Historical Data (National Park Service, 2011), 
page 23. 





 
Charles and Caesar  2014 
17” x 25” | Photographed, printed and framed by Xiomáro 
 
The memorialization of enslaved individuals helps guard 
against “[c]ollective amnesia…and such willed 
forgetfulness around slavery….  [W]e…must bear witness 
to the countless thousands…, most of whom have no 
memorials.”   
 
At these seven markers, however inadequately, we can 
remember them all. 
 
Radical Narratives of the Black Atlantic by Alan Rice (Continuum, 2003), pages 288, 304. 
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